Peruvian Music, Identity and Culture Curriculum Overview and Outline Draft
[bookmark: _GoBack]Suggested Grade Levels: K-5
Country: Peru
Region: Cusco
Culture Group: Peruvian
Genre: Huaynos, Canto Quechua, Danzas Fokloricas, Folklore
Instruments: Voice, Hand drum, bass drum, ukulele, charango, recorder, quena
Language: Spanish, Quechua
Co-Curricular Areas: Art, Language Arts, Social Studies, and Science
National Standards:  
Prerequisites: None
Overview:  
The following collection of lessons will explore a variety of genres found in Peruvian music.  Each grade level will focus on various cultural themes that will culminate in a performance.   Lessons will be written for 40 minute class periods, but contain modifications and supplemental/optional activities that can be adapted at the user’s discretion.  

Course Outline:
I. Kindergarten: Las Canciones Quechuas y el Poder de las Idiomas con la Identidad
a. Through these lessons segments, students will be able to…
i. Listen critically to and identify musical elements such as timbre, instrumentation, dynamics and tempo from listening examples
ii. Perform the song “Cilili Wayta” in Quechua and Spanish
iii. Identify the cultural/geographical origin of Quechua and 
iv. Articulate the importance of language in their own lives
b. Materials: Cilili Wayta, video, audio, texto
c. Lesson Segment Summary (80 minutes)
i. Lesson One: Listening Activity and Learning Cilili Wayta in Quechua
1. Critical Listening: Identifying instruments, instrument families, dynamics, tempo, and timbre
2. Introduction for song in Quechua using basic vocabulary and asking students if they were able to understand, how they felt, etc.
3. Learn song by rote in Quechua (Canto Kechwa 28) [field recording of Musicians playing]
ii. Lesson Two: Cilili Wayta in Quechua and Spanish
1. Listening Activity in Spanish and discussion (Canto Kechwa 29)
2. Matching of lyrics using visual cues in Spanish and Quechua
II. First Grade: Danzas Folcloricas (Qoyachas?)
a. Through these lessons segments, students will be able to…
i. Listen critically to and identify musical elements such as timbre, instrumentation, dynamics and tempo from listening examples\
ii. Move creatively in compound triple meters
iii. Perform Traditional Qoyacha dance with designated choreography
b. Materials: Video of Qoyacha dance in Paucartambo Cargo, Guitar, Violin, Accordion or recording
c. Lesson Segment Summary (80 minutes)
iii. Lesson One: Creative movement, Section A and introduction to compound triple meter
iv. Lesson Two: Choreography for Section B and C, discussion around the mestizo identity 
III. Second Grade: Andean Melodies, the Cyclical Nature of Time and Song Form
a. Through these lessons segments, students will be able to…
i. Listen critically to and identify musical elements such as timbre, instrumentation, dynamics and tempo from listening examples
ii. Perform the song from Chinchero using various Orff Instruments
iii. Articulate the role that changing instrumentation of a song plays in transculturation
iv. Identify the ways in which we contextualize and appropriate elements of different cultures and types of music. 
b. Materials: Xylophones, Video of Music from Chinchero, Sheet music of [melody], 
c. Lesson Summary (120 minutes)
i. Lesson One: Listening Activity and Introduction to Andean Wind Instruments
1. Analyzing phrases and song form of listening sample
2. Structure of instruments and lengths of tube
ii. Lesson Two: Discerning Scales using Xylophones and Pentatonic Scale, learning call and response of A section
iii. Lesson Three: Repetition and Song Form: Learn section B and piece together ABABABABA format
IV. Third Grade: The Ukukus, its origins and storytelling through music
a. Through these lesson segments, students will be able to…
i. Identify the heterotopic space that fusions of two distinct music types occupy
ii. Articulate the importance of performance space 
iii. Discern the differences between performance practice and concert etiquette in Festival Music, Rock Concerts and Symphonic Concerts
b. Third Grade (80 minutes)
i. Lesson One: Introduction to Ukukus through Storytelling and Visual Examples
ii. Lesson Two: Creative Movement in storytelling, the significance of ritual and repetition in dances
V. Fourth Grade: The Quena, the Aesthetics of Sound and Huaynos (120 minutes)
a. Through these lessons segments, students will be able to…
i. Listen critically to and identify timbre, range, and aesthetic differences between the Quena and the Recorder
ii. On recorder, perform the melody of the Taquile Festival
iii. Through observation, make aesthetic choices for instrument pairing for the quena, bombo, and snare
iv. Articulate the role that changing instrumentation of a song plays in transculturation
v. Identify the ways in which we contextualize and appropriate elements of different cultures and types of music. 
a. Lesson Summary
a. Lesson One: Meter, movement and circle movement and Listening activity introduction
b. Lesson Two: Wind instruments of the Andes: Timbre, comparison, and melody voicing
c. Lesson Three: The ensemble: combining dance, flute, and percussion ostinati
VI. Fifth Grade: The Charango, the String Family, Colonial Origins and Adaptations (120 minutes)
a. Through these lesson segments, students will be able to…
i. Identify different strumming patterns according to cultural origins
ii. Identify instruments in the string family and articulate their origins
iii. Discuss transculturation and its effect on the development of indigenous instruments
b. Materials: class set of ukuleles, video of ojos azules, sheet music, large bass drum, field recording of mountain soundscapes, 
c. Lesson Summaries
i. Lesson One: Comparisons, Environmental Sound and Ecology’s effect on Instrument Development
ii. Lesson Two: Strumming Patterns of the Andes, Listening Activity and Ojos Azules
iii. Lesson Three: Ojos Azules Melody and Ostinati Sequences
